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The artists

The composers

Adam Johnson 
OSM assistant conductor

Alberta native Adam Johnson holds a Doctorate in Piano Performance  
from the Université de Montréal and earned a Prize in Orchestral Conducting 
from the Conservatoire de musique de Montréal. In September 2016, 
following three seasons with the Calgary Philharmonic Orchestra, where he 
served as Resident Conductor and then Associate Conductor, he took up the 
position of the OSM’s assistant conductor. 

Adam Johnson also studied conducting at the National Arts Centre in  
Ottawa and the Pierre Monteux School in Maine. He was assistant conductor  
of the Orchestre philharmonique des musiciens de Montréal (OPMEM) for  
the 2012-2013 season, and in 2014, began conducting ensembles across 
Canada. Adam Johnson was the 2015 winner of the Jean-Marie Beaudet 
Award in Orchestra Conducting from the Canada Council for the Arts.

Patrice Bélanger 
Host and OSM Youth Concerts ambassador

A seasoned host known for his legendary spontaneity, a by turns poignant and 
comedic actor, Patrice Bélanger quickly made his mark and is today a favourite 
among young and adult audiences alike.

He first captured the hearts of young viewers in the early 2000s as host of 
the TV show Banzaï. More recently, for the past four years, he has hosted the 
popular show Les Testeurs for Vrak TV. Audiences will recognize him for his 
roles as the Tattoo Killer in Bon Cop, Bad Cop and Yve Lavigueur in  
Les Lavigueur, la vraie histoire.

Since then, he has appeared in Les Boys, Lance et compte, la finale, as well  
as the series Mon ex à moi. Next March, he will portray Boom Boom Geoffrion  
in the miniseries Jean Béliveau, which will be shown on the Historia network. 

He hosts a number of quiz shows and special broadcasts, infusing each with  
his signature repartee and infectious energy. Since the summer of 2015,  
he has hosted the popular cultural summer magazine show Sucré Salé, and  
for eight years, radio audiences have heard him on 96.9 CKOI, for the last  
four years co-hosting the morning show Debout les comiques !

Discover the OSM with energetic host Patrice Bélanger, as he explores the different  

sections of the orchestra with you! He even tries his hand at conducting… until he realizes he’s 

perhaps bitten off more than he can chew! So, beyond what we see on stage, what else do we  

need to know to fully appreciate a symphony concert? With the help of conductor Adam Johnson 

and the musicians, Patrice Bélanger examines the invisible elements of symphonic music with 

you. You’ll be all set to take part in the concert!

with Patrice Bélanger
DISCOVER THE OSM

Edvard Grieg  
(1843-1907), Norway

A Norwegian pianist and composer, 
Grieg was deeply inspired by the 
folk music of his native country. His 
best-known work, Peer Gynt, was 
written for the stage play of the 
same name. Grieg later extracted the 
most beautiful pieces to create two 
orchestral suites. “In the Hall of the 
Mountain King” is the final movement 
of the first suite and introduces the 
character of Peer Gynt, who is trying 
to seek refuge in the royal hall as he  
is chased by a crowd of angry trolls 
and gnomes.

Piotr Ilitch Tchaïkovski  
(1840-1893), Russia

A Russian composer of the  
Romantic period, Tchaikovsky wrote 
works in all kinds of genres: operas, 
symphonies, orchestral suites, 
concertos, ballets and piano pieces. 
He is best known for his ballets, 
including The Nutcracker and  
Swan Lake. His music, some of which 
draws its inspiration from Russian 
folk melodies, often expresses the 
emotional torment he suffered. 

Ludwig van Beethoven  
(1770-1827), Germany

Beethoven is unquestionably one of 
the most influential composers in 
the history of music. His breadth of 
musical innovation, independence of 
spirit and habit of pushing the limits 
of various musical forms influenced 
many generations of musicians. Deaf 
by the age of 27, he nevertheless 
was able to compose works that are 
considered masterpieces. His Ninth 
Symphony, with its famous “Ode to 
Joy,” surely ranks as one of the most 
played and best loved classical works 
in the world.  

Johannes Brahms  
(1833-1897), Germany

Not only was Brahms a great 
composer of the Romantic period but 
he was also an exceptionally talented 
pianist. He was considered by some 
as the successor to Beethoven. The 
author of numerous works for piano, 
Brahms also wrote for small chamber 
ensembles and symphony orchestras. 
Firmly-rooted in tradition, the 
music of Brahms invokes the soul of 
Romanticism.

Be prepared! 
During the concert, everyone  
is going to be invited to join the 
OSM and take part in a catchy 
choreography of body percussion. 
Learn the moves by watching 
the video in the “Online  
resources” section on our  
website at education.osm.ca

Music program

Smetana, The Bartered Bride:   
“Dance of the Comedians”

Tchaikovsky, Symphony no. 4  
in F minor, op. 36: 3rd movement 
(Scherzo), excerpt

Mussorgsky, Pictures at an  
Exhibition: “Promenade”

Tchaikovsky, The Nutcracker,  
Suite no. 1: “Dance of the Sugar  
Plum Fairy,” excerpt

Copland, Rodeo: “Hoe-Down”  

Brahms, Symphony no. 3 in  
F major, op. 90: 3rd movement  
(Poco allegretto)

Berlioz, Symphonie fantastique: 
“Songe d’une nuit de sabbat”  
(Dream of a Witches’ Sabbath)

Beethoven, Symphony no. 3  
in E-flat major, op. 55, “Eroica”:  
2ⁿd movement (Funeral March),  
excerpt   

Beethoven, Symphony no. 3  
in E-flat major, op. 55, “Eroica”:  
3rd movement (Scherzo), excerpt

Grieg, Peer Gynt, Suite no. 1:  
“In the Hall of the Mountain King”

Tchaikovsky, The Nutcracker:  
“Trepak”

TO LISTEN TO THE FEATURED 
WORKS IN THIS CONCERT,  
CONSULT THE “ONLINE  

RESOURCES” SECTION ON OUR WEBSITE  
AT EDUCATION.OSM.CAA short history of the symphony orchestra  

The symphony orchestra as we know it, with its different sections—strings, woodwinds, 
brass and percussion—evolved significantly over time before arriving at its modern form. 
It was in the Baroque period (17th century) that instrumental ensembles began to include 
more musicians. Wind instruments (oboe, flute, bassoon, horn and trumpet) and timpani 
joined string ensembles. Little by little, thanks to the development of new musical forms 
and technical advancements in certain instruments, the orchestra began to grow, with the 
addition of many new members, including the clarinet, English horn, piccolo, trombone, 
contrabassoon, tuba, harp, a variety of percussion instruments, the piano and even… the 
organ in certain works!

Today, symphony orchestras have between 80 and 100 members! Obviously, that number  
of musicians requires a conductor to make sure they all play together! 

SYMPHONIC OR  
PHILHARMONIC? 

What’s the difference between these  
orchestras? None whatsoever! Both are made 

up of strings, woodwinds, brass instruments and 
percussion instruments. The term “philharmonic” 
simply means “love of music.” In the past, certain 

organizations known as philharmonic societies  
were dedicated to offering high quality concerts to 
the general public without seeking to make a profit, 

simply out of a love for music. Some of these  
societies managed symphonic orchestras, which 
eventually also adopted the title “philharmonic.”

Hector Berlioz  
(1803-1869), France

Berlioz was a 19th-century French 
composer, conductor and music 
critic. Recognized as a master of 
orchestration, he is also one of the 
first composers to have written 
“program music” (music that 
attempts to suggest a story). In 
Symphonie fantastique, his most 
famous work, Berlioz used a recurring 
theme—known as the idée fixe  
(“fixed idea” or “obsession”). This 
device was subsequently adopted  
by many composers. Berlioz was a 
huge fan of the octobass! He wanted 
to use this instrument in several of 
his works.

Aaron Copland  
(1900-1990), United States

The 20th-century American composer 
Aaron Copland penned many works 
that evoked the landscapes and 
culture of his country. A movement in 
his ballet Rodeo, which premiered in 
1942, entitled “Hoe-Down,” borrows 
from romping American square dance 
tunes.

A “symphony” is a lengthy and complex musical work composed for an orchestra,  
generally written in four movements. Each of these movements respects certain rules,  
in that, traditionally, the first one is typically written in “sonata form,” the second  
is slow, the third is a scherzo (a lively dance), and the last is often a fast-paced finale.  
Many composers wrote symphonies. During the concert, you will hear excerpts from  
symphonies by Tchaikovsky, Beethoven, Brahms and Berlioz.

What is a  
symphony? 
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This section is distributed as follows: around 30 violins divided into first  
and second violins, 12 violas, 10 cellos and 8 double basses. In addition  
to these instruments, which we call bowed string instruments because a  
musician must draw a bow over their strings to produce a sound, the harp,  
with its plucked strings, also belongs to the large family of strings, which  
can, in many ways, be considered the heart of the orchestra. 

The woodwinds include the transverse flute, clarinet, oboe,  
English horn and bassoon. Occasionally, their lower-sounding big brothers—
the bass clarinet and contrabassoon—join them. The flute also has a younger,  
high-pitched sibling: the piccolo. In rare cases, the saxophone is added to 
these instruments, which are, for the most part, made of wood. Some excep-
tions include the transverse flute or the saxophone, which are made of metal. 
The sound of the instruments in this family is produced when air is blown 
through a tube. Each has either a mouthpiece (flute), single reed (clarinet)  
or double reed (oboe, English horn, bassoon). Beautiful melodies are often  
assigned to the flute, clarinet, oboe or English horn. 

With their powerful and resounding sound, the trumpet, French horn,  
trombone and tuba can be easily heard from the back of the orchestra.  
Composers frequently use them to create intensity or grandeur in a passage  
of music. Made of long, bent metal tubing, their sound is produced by the  
vibration of the musician’s lips as air is blown into the mouthpiece. The trumpet, 
horn and tuba have valves that alter the length of the tubing to produce  
different notes. The trombone uses a slide mechanism to move from a higher  
to a lower pitch.

Today, the vast percussion family is divided into two major groups:  
instruments of definite pitch (which produce precise notes) and those  
of indefinite pitch (which produce sounds that are not precise notes).  
Instruments of definite pitch, such as timpani, the xylophone, tubular bells  
and the glockenspiel, are able to play a specific melody, while the snare drum, 
bass drum, tambourine and cymbals are instruments with indefinite pitch  
and are especially used to create sound effects.

Percussion instruments add an important rhythmic dimension to the orchestra 
and lend maximum intensity to powerful passages in the music. 

THIS SECTION HAS  
THE MOST MUSICIANS,  
FOR A TOTAL OF 60!

THE WOODWINDS 
SECTION  
GENERALLY  
ADDS COLOUR  
TO THE  
ORCHESTRA’S 
SOUND.

THE BRASS INSTRUMENTS  
RARELY GO UNNOTICED!

DID YOU KNOW THAT PERCUSSION  
INSTRUMENTS ARE BELIEVED TO  
BE THE OLDEST KNOWN MUSICAL  
INSTRUMENTS? 

CELLO OBOEDOUBLE BASS CLARINETVIOLINBOW VIOLA BASSOONHARP FLUTEFRENCH HORN TIMPANITUBA TROMBONE TAMBOURINECYMBALSTRUMPET BASS DRUM XYLOPHONE

The piano: a string or percussion instrument? 
The piano is a keyboard instrument that belongs to the zither class of stringed 
instruments. However, because its strings produce sound when they are struck 
by little hammers, it is included in the percussion section of the orchestra!

Pre-19th-century orchestras were generally much 
smaller than those of today. More often than not, 
the first violinist would lead the orchestra from his 
chair. But with the addition of instruments and the 
development of increasingly elaborate symphonic 
forms, it became necessary to assign the task of 
directing the musicians to a conductor to ensure 
that everyone played together and respected the 
indications written in the score.

However, the role of a conductor goes beyond 
just making sure everyone plays together. 
Conductors must study the score and decide on 
how they wish to interpret the music, rehearse the 

conducting technique they will need to guide the 
musicians and, lastly, communicate their ideas to 
the musicians verbally (during rehearsals only!) 
or by way of hand and body gestures. As well as 
setting the tempo, conductors cue the musicians 
when it’s time for them to play, indicate soft or 
loud passages, the way to play the notes and the 
emotional quality the music should express.

Being a good conductor requires many qualities: 
an exceptional ear, a highly developed sense of 
rhythm, great musicianship, strong leadership 
skills, and a vast knowledge of music. 

The octobass: a gigantic instrument joins the OSM!

The hugely imposing octobass is the biggest and lowest instrument in the 
string family. Invented by the French luthier Jean-Baptiste Vuillaume in 
1849, it was included in 19th-century works for large orchestra by the French 
composer Hector Berlioz. The instrument used by the OSM is a faithful 
reproduction of Vuillaume’s original model. It measures 3.6 metres high  
and is made of hundreds of parts, including 237 that comprise the complex  
system of levers and pedals that allows a musician to press the strings  
while playing with a bow. The octobass was graciously made available to the 
OSM by the Drummondville-based company Canimex. The OSM becomes  
the only orchestra in the world to feature this rare instrument in its ranks. This 
is therefore an unparalleled opportunity for you to hear such an exceptional  
and impressive instrument!

If you were a musical 

instrument, what would you

be? Explain why.

A symphony orchestra consists of four sections,  

or families, of instruments.

Strings Brass Woodwinds Percussion instruments

SECTIONS OF THE ORCHESTRA
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The role of a conductor

What is conducting technique? 

Conducting technique refers to conductors’  
gestural language, the way they move their 
bodies to communicate to the musicians in the 
orchestra. For example, with their right arm, 
they hold a baton and keep tempo. They use 
their left arm to show the musicians when to 
start playing. And they use facial expressions  
to great effect to communicate the emotions 
they wish the music to convey to the audience.



I belong to the string family.

I produce very, very low sounds.

I’m over 3 metres tall.

1. 

My sound is produced by the vibration of the lips as air is blown 

into my mouthpiece.

I am made of metal.

I have a slide mechanism that allows me to produce high or low sounds.

2.

A. Who am I?

THE INVISIBLE ELEMENTS OF MUSIC 

When you attend an Orchestre symphonique de Montréal concert, there are many things  

you don’t see, but which are important to listen out for! Here are a few musical notions that will help  

you better understand these invisible elements.

Have you noticed that, even with your eyes closed, you are able to identify  
the voices of your parents, your brothers and sisters, and each of your friends? 
It’s because you recognize the timbre of their voice. In music, each instrument 
also possesses its own timbre that allows us to distinguish it from others. A 
flute doesn’t sound like either a violin or a xylophone! Timbre is also known  
as the tone colour. Many words are used to describe the timbre of a sound: 
nasal, warm, bright, dark, brilliant… When you listen to music, try to focus 
your attention on the timbre of the instruments. Are you able to identify them 
just by listening to them?

There are both slow and fast works of music.  
The speed at which a piece is played is called  
the tempo. In their scores, composers indicate  
this speed using more Italian words such as  
adagio (very slow), andante (a walking pace), 
allegro (fast) and presto (very fast). There are 
dozens of words to designate all the tempi (in 
Italian, a word ends in “i” in its plural form).  
The tempi can, of course, change within a piece.

In music, the term used for the variations in volume or intensity of sound is 
“dynamics.” Italian words are used to indicate dynamics and they are written  
in the score as abbreviations: 

pianissimo   
piano 
mezzo piano  
mezzo forte 
forte 
fortissimo 

Musical notes have different pitches (or frequencies). Frequency means  
the number of vibrations a sound produces in the air per second. The greater  
the number, the higher the sound; the fewer vibrations per second, the lower  
the sound. Composers show note pitches on a musical score by placing the 
notes on five horizontal lines, called a staff. The higher the note on the staff, 
the higher its sound; the lower down, the lower the sound. Each voice or 
instrument produces low, middle and high notes. We refer to an instrument’s 
register, or range of notes—low, medium or high. Generally, the bigger the 
instrument, the lower the register and how it sounds, and the smaller it is, 
the higher its register. Just think of the difference in sound between a piccolo 
and a double bass!

Timbre Tempo

Pitches Dynamics

     
VERY SOFT

SOFT

MODERATELY SOFT

MODERATELY LOUD

LOUD
VERY LOUD

How would you describe the timbre 

of a flute? A double bass? A horn?

What’s the  
difference between  
a movement and  
a tempo?

A movement is one part 
of a work that is written 
in several sections, while 
the tempo is the speed 
at which a piece must be 
played. In a symphony, for 
example, there are four dif-
ferent movements, each of 
which is played at its own 
tempo.

C. Which one 
doesn’t belong?

1. pianissimo a

2. crescendo  b

3. sforzando c 

4. mezzo forte d 

5. fortissimo e

B. Match each symbol  
to the right word:

ANSWERS     A. 1) octobase  2) trombone  3) conductor  B. 1b)  2a)  3e)  4c)  5d)  C. The harp
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In a piece of music, changes in dynamics 
can happen suddenly or gradually. The 
words used to show these changes are:

 

Some dynamics can set a phrase in 
relief. If, for example, sforzando () 
is written above a note, that note must 
receive a sudden, forceful accent.

crescendo
SOFT TO LOUD 

decrescendo
LOUD TO SOFT 



To know more 

ONLINE RESOURCES

Consult the “Online resources” section 
on our website at education.osm.ca

•  Access a playlist of pieces that will 
be performed at the concert.

•  Watch short videos of OSM  
musicians presenting their section  
of the orchestra.

•  Check out a series of videos with  
Patrice Bélanger and Adam Johnson 
as they explore the invisible  
elements of the orchestra!

BOOKS

•  The Ultimate Guide to Music: A  
Fascinating Introduction to Music 
and the Instruments of the Orchestra, 
by Joe Fullman, Carlton, 2016.

•   Meet the Instruments of the Orchestra, 
Naxos Books, 2007 (book and CD).

I read scores that have up to 20 lines of music.

I have an exceptional ear and a highly developed sense of rhythm.

I use my hands or a baton to show the musicians when to start playing 

and to communicate the music’s tempo, cues, dynamics and emotions.

3.

What am I hearing?
Name the instruments that you  
hear in the 3rd movement of Brahms’ 
Symphony no. 3. 

LISTENING ACTIVITY

The orchestral score

Did you know that the conductor’s score contains all the notes played 
by all the instruments in the orchestra? A conductor sometimes has  
to read 20 lines of music at the same time! The different sections in the 
orchestra are visually grouped together on the page. As well as notes 
and rhythm, the score also indicates changes in dynamics, tempo and 
articulation. The score is a real puzzle, which the conductor must decipher 
while listening attentively to each instrument to make sure that all the 
musicians are being true to the score.

LOWER SOUND
HIGHER SOUND



COME EXPERIENCE 

THE 
POWER 

OF 
MUSIC

education.osm.ca

 514 840-7400, ext. 7410
jeunesse@osm.ca

1 600 Saint-Urbain Street
Montréal (Québec)  H2X 0S1

PUBLIC PARTNERS


